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I EETE 24 415 B 10 P TE R X T B8 1 22 T LU 7
PMEAHEFHNES BRPRBIKRE : JE/RE - 8 « BER
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Weber, 2000) , HF7 « fEEA “XH® & {0 3E LR
HEKHUR « B “EBEEY — XIMEAERE

HHMA: #HAF o LiBIR (Peter Matussek,1955-) , %, HEGRRKFHREK, EXFHL, L4 505,
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R NAEEFIGERRH— AR THE R THANAE . Xt
THMTEEEMT R, 20BN ZETE R RN T RE
BE2 LA THENEWE, FlaxNERRENES
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Frtl 2 JR AT AR B FE TR BE A AL DI B I (1R, BRI
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HO B Hom B S R TE M & FRTE MBS S (L TR
RERCEE I A / IR IERRE RS9 A ) HEE i HIMT . P13
HEHBENE NEETFREN, BRXSIRMEATRR
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A 52 B8 B 2R ) BB T P A B R ED . SATIE 1
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B} HT L EXERES AR TR T X — R AR
VP - MEIXTETRF ELIZA F ) 800 F BASH H — A 7
5 AR B L IRIRIT I - <50 M08 AR i B 1 B0 1
LGRS R TR B KOS BRI . B
FREESRECRLENEEY LMAES . X—th
AT LU 2 R R SRR . TE R T HHER — AL
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Weizenbaum, 1978) -

PIEH AR — 5 %R BB R — S, fER S
F) B 9 4003 T B R — R R T B SR K. {4k 1912
FHRA/INE (EREDRIE) (PCIMEREE (RTEL) )
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Rk, HAERELIEIZ A A (Nicola Doring, 2000) .

HIfE, M4t REE R RS A, TS E
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ICAZH RIS SARRIANAE o A< TT DL A S T 38t BRIk S ——
FURBMARERLE M - XHERETRE : T REESTI
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RIS X F e AR HE SR - EE RN MaEE
MBI E R R AR . EWERTIHESEFE RN
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BAL A EEERT AR - BT SRR S 2 BT
WIE, BRESHTEF S F RN RS A MRS E A
BRELE I AR R AT, il 1B, thmt Xt A 14T
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X AR AR E R AT BB AT E R 3 LK
HIEZIHEENFE AN RO, BB 15 D FEREE A £
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FRBURE BT LEBRIBR, *EREAMHEIDICREE
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B EIEFFEIRER . mEElr e 7 th— i, M
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AZ e RS ANRERRR, X—PIXE T AL AP 5 7
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EAX—F REEFREELE S WAL, ERWNEHAR
RELEAWZAREM BN Sk O EEMEE RO 2
HIEILET o ERX—E4aFERE LT T B —FE
MEER - BT ZEINZRAZEN BETHAFEREBL
ZARFHEEREGAMAVIT R, TRt 218 R E SR E
HR o IERXFREN. REFITARMBIRLITIT i
HIMT AR fEM RS T Rksh - 7Rk, FRMABET AT —Ff
RRMERIEHS . FOHAEFTRNZAR, M3 RE/R R
REMEREIER, TR . A ZEEEHHEA T I
BEE, b T I AIMUT PE RS -

EERE L, B2, @i L s R Bk
RKIME ROX—BES, H3IR TS ER&EREGF—MN
FRBUREIREN - BIFEH,. BEIRINRITE R, &

Hto . TREHRRTREEEE T RS ADRRERLIMN
JBE 73X — 12 oy R R o ABIIE « BTSRRI EI T 2 i
HIARA [EIRE, BIARAL R 2S B [ ERE HR A 2 B o S 2 AR R
I, TEHITISRRTE S RIUEEAIRIRIE -

MREBNSRELEN LHER “RELH . Bk
Wt EERK T X—&F RITHRFEIRE . BAOI LA T
AT T SR A F T B AR 7 It 8 B Y 77 =45 LUK
Ko FEILIEHRX (EtherGun) 2000 AT {ERIEL] — L+ 5%
Hi (Trance-Techno-Track) “fRE-ZHHI5I% " BEX “FK
SRR AT R BT R E S A A E 3 o S S
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Waunschmaschine Welterfindung. Eine Geschichte der Technikvisionen seit

Discourse and Gaps

Peter Matussek Teng Yidan

Abstract: The many “Turns” in cultural studies generate discomfort in the dominance of discourse-theoretical ap-
proaches as an explicit reaction to the “linguistic turn” . The need for alternative, or at least supplements, has also shown its
effect in linguistics. In the 1970s, Wolfgang Iser’ s theory of “Gaps” , which derived from the notion of “Uncertainties” ,
already covered this need in a wider range, and its effectiveness went far beyond the text philology. This article sets out to
analyze two central topoi of the western reception history: the myth of Pygmalion for the painting history and the myth of
Orpheus for the history of music, and then shows that the concept of “Gaps” deserves studying for media researchers. It is
concluded with the question of when a supplement can be sensibly meaningful to the discourse paradigm and of what supple-
ments can create helpful channels to increase the need for intercultural understanding.

Key words: discourse; gaps; Pygmalion; Orpheus; media studies; media culture

(E#EEFZIR)
Discoursive Characteristics of Political Communication

A.P. Chudinov  Fei Jun hui (transl.)
Abstract: This article is intended to describe the discoursive characteristics of political texts which are different in kind
from those of scientific or pedagogical texts. As a politician, the author of a political text ought to be responsible for the content
of the text despite the fact it is probably the result of work of a group of specialists. The readers are concerned with the politi-

cian’ s point of view, not that of his/her assistants. Their critique of the proposition, discourse and locution involved in the text

is directed at the politician, not his assistants.
Key words: political communication; discousive characteristic; politician
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