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Socrates asks:
concerned?

I am glad to hear ft; answer me in tike manner about rhetoric: with what is rhetoric

Either you reply:

Or you reply:

• Rhetoric is not simptr concerned with "dhcourse." which is. presumably »tat vQiJ j like-meM answer. It is, 
rather, a worldview. If a ohOosonhic perspective ynnlit seek the truth- a rhetorical perception would look at 
how language is working to produce what fonctions as truth.

• Rhetoric is concerned with persuasion.

Sherrin Roberts u.a.: The Socratic Dialectic. An on-line, interactive version o f Plato's Gorgias.; Arlington (Texas) 2002.
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